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CARFAC Ontario Celebrates in London with Artist-Run Centres

By Kristian Clarke

Since its creation in 1968, CARFAC has had a supportive and
respectful relationship with the artist-run centre community.
On the weekend of November 19 and 20, 2007 I had the pleas-
ure of seeing how that spirit continues to pervade the visual
and media arts community as a participant in ARCCO's (Artist-
Run Centres and Collectives of Ontario) AGM weekend.
Particularly inspiring was the level of support by visual and
media artists for the opening at the Forest City Gallery and the
level of commitment to moving ahead, at a regional level, with
the initiatives of the Visual Arts Summit that took place in
Ottawa on November 27 and 28, 2007.

Forest City Gallery has a brand new space on Richmond Street
and a brand new Director, Derek Lyddington. The renewed
energy was evident on Friday night, as the centre was packed
with local artists and ARC directors. I had a chance to connect
with current members and also introduce myself to University
of Western Ontario MFA students.

On Saturday, ARCCO invited representatives from the Canada
Council and Ontario Arts Council to speak about their funding
programs and elaborate on strategic directions that these
funding bodies are taking or will be taking in the next few
years. The Ontario Arts Council mentioned an initiative related
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to the Status of Ontario Artists' Act. This involves partnering
with the Ontario Ministry of Culture in creating an annual
"Celebrate the Artist Weekend" on June 6 - 8, 2008 in the
Kitchener-Waterloo area. The location for Ministry of Culture
sponsored-events will change each year. If you live in this area
keep your eyes peeled for how you might get involved!

Later in the afternoon, I had an opportunity to explain the new
fee schedule to the ARC community. Some of the questions
included:

1. Why have the fees dropped?
Why were Artist-Run Centres not involved in the
negotiation process surrounding the new fee schedule?

3. Should fees be limited to CARFAC members?

4. How can presenting institutions be more involved in
developing fees?

5. Should more research be done into what fees are
reasonable for artists yet manageable for institutions?

My responses to these questions were a little tentative, as CAR-
FAC Ontario was not involved in the negotiation process. This
process was executed by CARFAC National and RAAV in consul-
tation with CARCC and SODART. However, I am fairly certain
that the fees have been lowered in order to accommodate the
position of the Canadian Museums Association (CMA) and the
Canada Museum Directors Organization (CAMDO). It must be
stated that the visual and media arts sector will be stronger as
whole if more artists get paid these lower fees as opposed to a
select few artists getting paid higher amounts. Historically,
ARCs have been supportive of CARFAC Fees and in many cases,
they have exceeded the minimums. Initially, they were left out
of the negotiations but have been equal partners in the alliance
that developed as a result of the Summit. CARFAC National also
realizes that it has a strong relationship with artist-run centres
and to spend money on further mediation fees would have only
taken away valuable financial resources from artists and artist-
run centres. CARFAC has already been in communication with
ARCCC/CCCAA (Artist-Run Centres and Collectives Conference
/ Conférence des collectifs et des centres d’artistes autogérés)
the organization that represents ARCs nationally for input into
the fee structure. The questions will be relayed to CARFAC
National and CARCC for further consideration.

The most heartening exchange occurred on Saturday evening.
The London Regional Museum hosted a community gathering
organized by Jamelie Hassan, a long-time CARFAC Ontario
supporter. The panel focused on taking the outcomes of the
Visual Arts Summit and initiating dialogue amongst stakehold-
ers in the London area. Daniel Roy, Director of ARCCC/CCCAA,
updated attendees about the outcomes of the Summit and the
work of the partners (including CARFAC) who will be meeting
in Quebec in early February to determine concrete next steps
that the alliance can take. Sometimes we may feel helpless as
cultural workers, but it was re-energizing to see the unity
between artists and Artist-Run Centres.
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Herding Cats - The Visual Arts Summit, Ottawa

By Yvonne Wiegers

About the Summit
The Visual Arts Summit (http://www.visualartssummit.ca) was held November 25th to 27th, 2007 in Ottawa and was coordinat-
ed by the Canadian Museum Association (CMA) in partnership with national visual and media arts organizations. These included:

% CARFAC National (Canadian Artists'
Representation/Le Front des artistes
canadiens);

% RAAV (Le Regroupment des artistes
en arts visuel du Quebec);

% Aboriginal Curatorial Collective;

% ADAC (Art Dealers Association of
Canada);

% ARCCC/CCCAA (Artist-Run Centres
and Collectives Conference);

% AGAVF (Association des groupes en
arts visuels francophones);

* Canadian Education Association;

% CAMDO (Canadian Art Museum

k| L _ photo: Kristian,Clarkq Directors' Organization);

Tamara Winikoff, Executive Director of the , (Independent Media Arts

National Association for the Visual Arts ajiance);

(Australia) speaks to artists prior to the =+RCA (Royal Canadian Academy of

Visual Arts Summit in Ottawa. Arts); and
% The Canada Council for the Arts.

It was the first time in forty years that such a conference has been held and as such, was overdue. One question was repeatedly
asked throughout the Summit: why has it taken so long? However, over the course of the Summit, the answer to this question was
not determined. This article will act as a brief description of the Visual Arts Summit itself. In looking toward possible solutions it
is important to discuss the contribution of the National Association of the Visual Arts (NAVA) from Australia. The community seems
hungry for further discussion; a chance to be heard; and more importantly, some meaningful action.

The Summit was structured around a number of panel discussions, complimented by break out sessions involving conference
participants. There were five panel discussions, including “Setting the Context” which touched on developments in the visual
arts sector over the last fifty years; “Sculpting the Future” focusing on significant issues identified throughout the conference.
The remaining three panels were "“Education and Access, Interpretation and Audiences,” "Treasures and Treasuries - Collecting
and Exhibiting Canadian Art,” and "The Force of Markets.” An editorial committee produced a final statement - The Collective
Agenda for the Visual Arts - summing up some of the major issues identified during the course of the Summitl. This statement
is a reassertion of the issues that have plagued the visual and media arts sector over the last forty years.

Challenges

There were high expectations that this conference should lead to some sort of definitive action or it would be viewed as a waste
of time. This was coupled with the realization that it was not possible to solve problems in one conference - especially since
forty years had lapsed since the last one! The breakout groups presented a challenge as they were too large to pursue mean-
ingful dialogue. There were many strands of discussion in the break out sessions that could have been developed into stand
alone conferences (i.e. the state of visual art education in Canada). Within such a limited time frame it was only possible to
skim the surface.

A Possible Way Forward

There were two identifiable results that need to come from this Summit. The first result is a focal point for action (possibly
through the development of an umbrella agency or through the alliance of existing groups). It would have been useful to have
some sense of how the recommendations of this conference are going to be put into action. There should be some formation
of a new organization or lobbying group for the visual and media arts organizations that participated in the conference.
However, there seems to be a great reluctance and resistance to such action. One artist expressed concern that another group
would add to the bureaucracy. Of course labeling a new affiliation or partnership with the term “bureaucracy” effectively shuts
down the conversation without a chance to explore what the role of an umbrella organization might mean for all concerned

Continued on next page
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Herding Cats - continued

stakeholders in Canada. Is it possible that the formation of an umbrella organization for the visual and media arts could be
viewed as a sign of health and growth in the sector? As was discovered in the mediated agreement between CAMDO/CMA and
CARFAC/RAAV, we do share many of the same concerns.

Tamara Winikoff spoke about the solution implemented in Australia: the formation of the National Association for the Visual Arts
(NAVA) the organization where she is now Executive Director. As she explained, NAVA represents all professional facets of visu-
al arts and crafts culture in the country. Australia provides a relevant mirror to the Canadian cultural context in relation to its
similarities with the size of its population, the relevance of its Indigenous culture and its commonwealth pedigree. These sim-
ilarities were also noted in an international comparison of art funding in October 2005.2 As a united front NAVA has had some
success in lobbying their government, as evidenced by the following policy and legislation achievements:

% Successfully lobbied for a Federal Government Inquiry into the Contemporary Australian Visual Arts and Craft Sector
which, in 2003 delivered an increase in federal and state/territory government funding of $39 million over four years.
This was renewed in 2007 for another four years at the slightly increased level of $24.7 million from the Australian
government, matched by state/territory governments.

% Secured agreement from the federal government for $250,000 to be allocated for a study of visual arts education from
primary school to the post-secondary level, also including lifelong learning provisions by galleries and arts service
organizations. This study is intended to identify areas for change to achieve competency in visual communication for
everyone in the community and improved pathways into a career for art, craft and design professionals.

% With the support of other art organizations, NAVA has negotiated a public ruling from the Australian Taxation Office
which adopts arts industry criteria for the assessment of income tax entitlements of professional practising artists (with
Arts Law and expert legal advisers Judy Sullivan, Jill Savage & Delia Browne).

% Successfully lobbied government for amendment of the Non-Commercial Losses legislation to allow most professional
artists to claim their arts expenses.

% Successfully lobbied government for the adoption of Artists’ Moral Rights legislation in Australia.3

Winikoff stated that NAVA's initial efforts and eventual successes began with lobbying for issues on which all areas of the visual
art sector were in agreement. After forty years of disagreement in Canada, the agreement between CAMDO/CMA and
CARFAC/RAAV regarding artists' exhibition fees could be an indication that a similar alliance may be possible in Canada. CARFAC
President Gerald Beaulieu stated, "We are very pleased with this agreement. It means that museums and artists' organizations
will work closely together on many fronts, including the economic well-being of artists and for improved funding for Canada's
museums and galleries."4

The second result that needs to follow on the heels of the first is transparency in the process. The aforementioned collective
agenda is guiding the activity of the partner organizations following the Summit. If, as a result of the conference, there are
groups or individuals acting on the items in the collective agenda, it is vital that the visual and media arts community as a
whole understand who the partners are and that they engage in the process. It then becomes possible for greater participation
from the visual and media art community as a whole.

The true ramifications of the Summit have yet to materialize and it would be prudent to understand that the problems of the
last forty years could not be addressed in one conference. The influence of the conference will be felt if a potential new alliance
is realized, or if there is some avenue for further development of the visual and media arts sector. The agreement between
CAMDO/CMA and CARFAC/RAAV provides a tantalizing indicator
of the value of alliances. It is hoped that it will not be another

forty years before the visual and media arts community has the Society qfcamd'ianﬂnigts CS'CA)

opportunity to meet again. The call to action must be nurtured.

1 For the full statement see: Jury for Elected Membership
http://www.museums.ca/visualartssummit/pdf/collective_agenda.pdf Deadline April 15, 2008.

2 "While Canada stands closer to Australia and New Zealand in per capita terms ($4.73

for Canada Council for the Arts compared with $6.91 for the Australia Council and $7.01 Information on website:

for Creative New Zealand), the Canadian figure is still at only about 2/3 of the levels in www.societvofcanadianartists.com
the latter two countries." Claire McCaughey. "Comparisons of Arts Funding in Selected or call Linda Hobley (450) 295-2131

Countries: Preliminary Findings." for the Canada Council of the Arts, October 2005.

3 From the NAVA website, see:
http://www.visualarts.net.au/campaigns/previous/myerinquiry.

4 CARFAC National Press Release, November 2007. For full release see:
http://www.carfac.ca/2007/11/artists-and-museums-reach-historic-agreement/

Soclety of Canadian Artists
Societé des Artistes Canadiens
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The Artist/Art Educator: Challenges and Rewards

By Adriana Alarcén

CONTINUING WITH OUR SERIES on parallel art careers, in this
issue of DISPATCH we focus on Art Educators. We interviewed
a handful of CARFAC Ontario members who are professional
artists and instructors of art. The responses we received were
candid and heartfelt. We thank the brave participants for their
valuable time as we understand that most were - in the words
of one respondent - "drowning in prep work (ha!)"

Profiled Artists

TERESA ASCENCAO is a part time teacher and freelancer. She has
been working at Toronto School of Art for five years teaching
Digital Photography and has recently started teaching
Experience Design at OCAD. She also teaches digital media in
various communities through Ontario Arts Council and
Scarborough C.A.R.E.S.. Teresa studied Fine Art at the University
of Toronto and also has a Graphic Design diploma.

KyLe BisHop teaches Visual Art full time at the secondary
school level. He teaches at Preston High School in Cambridge,
Ontario. He studied at OCAD, Brock and Queen's universities
and has a B.A. in Fine Arts and a B.Ed.

BRENDA FREDRICK is a professor at the University College of the
Fraser Valley in Abbotsford, BC. She teaches introductory and
senior studio courses as well as Professional Practices. Brenda
has an MFA from York University, a BFA from University of
Lethbridge, and MMI (Multi Media) certification from UBC. With
the additional educational background in administration, proj-
ect management and policy development, Brenda has worked
as a Gallery Director/Curator, and cultural consultant as a
means to supporting her art practice.

Suzy LAke is a photography professor at the University of
Guelph. She is a pioneer in the use of performance, video and
photography in order to explore the politics of gender, the
body and identity.

Iris HAussLER is an installation artist who teaches Journal
Sketching and Sculpture part time at the Toronto School of
Art. She is a graduate of the Academy of Fine Arts in Munich,
Germany and has a higher education teaching degree.

ARTISTS FOLLOW A CAREER in teaching for varied reasons. In
some cases, teaching was at first a way to supplement the
income of an art practice; sometimes the original calling was
to teach; and sometimes, teaching was not part of the plan,
but became part of the practice. Suzy Lake, now a tenured
professor, indicates that she became involved with teaching
due to a "lucky accident." Her career progressed from being
someone who was often answering questions in a public print-
making studio; to facilitating a class; and later pursuing a
Master's in Fine Art in order to continue teaching in the post-
secondary environment. The "accidental" nature of a career in
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art education was common amongst those interviewed.
However, the reason they continue to teach is quite profound.
They all share a love of the creative work environment and a
continued connection with the art community.

How and why did you become

involved in teaching art?

TA: I didn't plan on teaching, but a good friend persuaded me to
apply for an instructor position at the Toronto School of Art when
the former Director, Brian Burnett, first launched the school's
digital lab. I was nervous going to the interview as I never visu-
alized myself being a teacher before. Looking back now, I can't
believe I didn't do it earlier. I really love being surrounded by cre-
ativity, love the privilege of occasionally inspiring people, and
really enjoy the knowledge I gain from researching and lesson
planning. In my teaching of digital arts to younger people
through various organizations such as Ontario Arts Council and
Scarborough C.A.R.E.S., my interest lies with reaching out to
geographically and economically disadvantaged youth.

KB: I have always enjoyed teaching and have found myself
gravitating toward it regardless of context. My first official
teaching job was in communication technology at a high school
before I had completed my degree. It was a pretty fabulous
job. The school was small and well-equipped. The administra-
tion was hands-off, which allowed me to work on experimental
projects. We worked with installation, intervention and video.
There were so many possibilities. Some of the students were
just amazing to watch. After that first, somewhat lucky teach-
ing assignment, I knew that I would ultimately make teaching
an integral part of my life. In between that time and now, I
worked in artist-run centers; taught part time; and completed
my B.A. and B.Ed. I began exhibiting my work and doing all
sorts of tangential projects as well.

BF: My first paid teaching experience was teaching part time for
a continuing education department at a community college; I
then began teaching for a community recreation program, which
developed into an interest in community and educational pro-
gramming in an art gallery. I subsequently went back to
University to take an education degree but ended up accepting a
position in an art gallery. For many years I had the competing
interests of working in the gallery world and teaching to support
my practice. It's taken a long time to get there, but I feel so
incredibly fortunate to have a permanent teaching position. I am
inspired by the faculty and students, and at the end of an
exhausting day with not enough time to work on my own prac-
tice, still catch myself thinking "how lucky am I".

IH: I maintain a part time teaching practice as a way to share
attitudes and ideas.

Continued on next page.



February 2008 - Feature Article: The Artist/Art Educator

The Artist/Art Educator - continued

Time...

TIME IS AN INTERESTING factor in the career of the artist/art
educator. There are issues of maintaining two careers at once
and employment availability. We asked a seemingly simple
question: Is this a full time or a part time job? Brenda Fredrick
refers to her allotment of teaching time as "57% (but with
committee work and marking it's more like 85%)."

EVEN UNDER THE BEST OF circumstances, being an artist and an
art educator can cause continual competition for an individ-
ual's attention. The issues of making a living as an artist; the
difficulty of securing a permanent job in teaching; and the
inability to rely on contract-based part time work; add to the
stresses of balancing multiple teaching engagements with an
art practice.

TA: I recently began working part time as a way to free up time
for creating art. I prefer part time work, and occasional freelance
photo and video gigs, over the full time job. It took a while to get
used to the chaotic hours and sleep patterns, but its getting a lit-
tle easier now. Once you hit the part time world you have to be
ready for quick change and unsteady income. You may think
you're hired to teach a course permanently, but then there are
other factors such as course enrollment. If a class doesn't have
enough students to run, you're out of a job that quickly. I find
that by setting myself up with a variety of part time and free-
lance jobs things tend not to be so bad. I go through phases
where work gets really busy and I can't produce art, but with
teaching, you usually get the summers to make work.

KB: Teaching is of course, quite consuming at various points
but it does have a rhythm. It isn't fundamentally different from
having a job in any other field. And we get summers off....

IH: I schedule the amount of teaching according to my pro-
ject work. It is not only a question of time, but also of energy.

SL: Teaching art and finding time to devote to my individual
practice is very problematic, and requires a lot of discipline.
Most of my production occurs in the summer months. With
this as a toe-hold, I can gradually develop work during the
semester.

Question: The Chicken or The Egg?

Do you consider yourself a teacher first, and art is your cho-
sen subject? Or do you consider yourself an artist, who is also
a teacher? Do you see the two professions as separate? Or do
you think teaching is an integral part of your practice?

TA: Originally, I saw myself as an artist first, but now that I'm
teaching, I understand how the two are important to each other.
I feel that my teaching inspires my art and my art inspires my
teaching - but my true love and drive is to create.

KB: It seems like the two are really tangled and merged for
me. It feels inadequate to describe myself as either an artist
or a teacher or to place either thing in a hierarchy. Moreover,
there is a lot of fun stuff to try in the overlaps between them.
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Transplanting just about anything from contemporary artistic
discourse/practice into the classroom can be quite dramatic.
Pedagogy-as-art is interesting to me too. I feel like the two
fields will continue to hybridize and mutually mutate.
Nurturing those hybrids seems like a turnkey way to maintain
a vital artistic and teaching practice. Most of my independent
practice relates back in some way to learning.

SL: I see myself as an artist first, and a teacher second now
that I am full time. The separation comes because of all the
paperwork and bureaucracy. I do love being in the classroom,
and working with the students. When I was a sessional, it felt
that I was teaching what I do from a broader or more basic
perspective. However, they do inform each other greatly, even
as a full-timer.

BF: I am an artist who is also a teacher, they are integral and
inform each other (See the cover page image of Brenda's
work from a 2007 exhibition.)

IH: I am an artist, teaching on the side. The two professions
are only superficially related: the methods of drawing or
sculpting are the same, but the concepts and themes when I
draw for art or when I draw with a class are totally different.

What recommendations would
you make to those interested in

SJollowing in your career path?
TA: If someone has an inclination to teach, I say they should talk
to people who can advise them of good choices. Especially talk
to teachers and people in the educational system. Find out what
age group you might like to work with and in what area. I also
think it's good to get some hands-on experience teaching, such
as teaching at a summer camp or community centre. Find out if
you like it. This will also give you a foundation to build on while
you pursue an education towards teaching.

KB: My career path was too circuitous to bother following. I
would sincerely recommend that would-be art teachers get
some real experience with contemporary art both locally and
internationally. Some people really have their heads in the sand
as far as art over the last century. Working or volunteering at
artist-run centres is a great option - something that has really
influenced my own growth.

BF: Prioritize, focus, have a backup plan, and never, never
give up! - there aren't a lot of teaching jobs out there (the pro-
jected mass retirement of professors has not been realized
and there are far more students graduating with fine arts
degrees, making the competition even more fierce). Sessional
contracts can be exhausting; I have colleagues who are teach-
ing at three institutions each semester which leaves little time
to create. I often teach in the summer semester, and use this
time to revise course outlines. Departmental responsibilities
and committee work also don't stop because it's summer, so
there is little rejuvenation time. Enter the profession for the
right reasons - you must be passionate about learning, teach-
ing, hard work, and of course your creative practice.
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SL: Educational institutions have changed greatly since I
began, and have become more corporate. If one can afford it,
invest in one's art career first. Sessional teaching is the most
fluid to go along with one's practice as a supplement, but there
is little to no job security and no benefits. Right now, institu-
tions are looking for visible or successful artists as their full
time candidates, so watch your career clock.

THE ANSWER TO THE ABOVE question by the last respondent is
useful in understanding that teaching art can be a different
experience for those who teach part time or full time; in high
school or post secondary; and for tenured professors or ses-
sional instructors. Each teaching sphere can work for the
right individual given that they understand the bureaucracy
involved with each sector. Part time teachers at colleges and
universities in Ontario are not permitted to join or form a
union, whereas teaching assistants, full time professors and
secondary school teachers can join their respective unions.
For example, Kyle Bishop, an art teacher at the high school
level speaks differently of his experience as an art instructor.
He is a member of the Ontario Secondary School Teachers'
Federation and speaks highly of the job-stability he enjoys. A
review of the Colleges Collective Bargaining Act is currently
under way by the Province.

See http://www.edu.gov.on.ca/ccba/ for more information
or visit the OSPSEU/OPSECAAT page at:
http://www.opseu.org/caat/parttime/parttimeindexarchive.htm

Rewards!

TEACHING CAN HAVE MANY unexpected rewards that cannot be
quantified. Two respondents told us about work that they
have done with art students where they realized they were
learning as much, if not more, from their students.

Teaching in the Community

Fort Severn, First Nations

TA: Last year, through Ontario Arts Council's Artists in Education
Program, and with the acceptance of my proposal by the Chief
and Band, I traveled to Ontario's most northern community, Fort
Severn, First Nations. It was a real eye opener to work in a
Native community school and see first hand what I had only
heard and knew were intense challenges facing young Native
people.

I had never been able to put a face to the hurt, nor had a grasp
on the breadth of the hurt until I went to Fort Severn. So I asked
a lot of questions while I was there. One elder told me he was
not sure the southerner's educational system was right for the
community. Another told me that any lack of respect for the
southerner's educational system is deep rooted in the history of
forcing Native people into residential schools. I even met a 39-
year-old who told me how severe his experience in residential
school had been. I was shocked he was only 39, as I didn't know
residential schools still existed in my lifetime. Actually, what
became clearest for me was that the hurt is embedded both in
historical atrocities as well as in current lack of respect for Native
people, such as disregard for land treaties, and racism in the
social, economic and legal spheres.
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Unsurprisingly, the lack of respect from southerners is having a
trickle down effect onto the youngest of Native generations.
Consequently, many young Native learners lack interest in learn-
ing from a southerner's educational system. I also began to
understand the reasons for alcohol and drug abuse, fetal alcohol
syndrome, suicide and why Native communities have the highest
high school dropout rates in the country. Although there is a lot
of great work being done from within the community, the chal-
lenges are big and I feel southerners have a responsibility to
work harder at helping Native people through the healing
process. I went to Fort Severn to teach, but instead it was more
of a learning experience for me. Becoming aware of these issues
has helped me realize how much work needs to be done in repair-
ing relations with Native communities, and has raised the ques-
tion of the role of southerners in young Native learners lives.

Collision

KB: I am currently collaborating with my students in the form
of an interdisciplinary collective called Collision (not to be
confused with the Collision at MIT). The group has 10 stu-
dents who have different areas of interest including, fine arts,
photography, baking, music, acting, writing, video, event
planning and others. Our output includes everything from
dancing snowmen candidates in a dubious electoral system;
gingerbread men and interior design; arm wrestlers and
other interventions. The first collective show surveying this
years' work will be mounted late spring. I am really excited
about what we can do in this capacity.

The “Other Job”

Teresa Ascencao recently launched Kodak Catholicism (see
http://tascencao.com/kodakcatholicism/index.php)
She is working on Consuming Her, a touch sensitive video pro-
jection, which will be launched at Women'’s Art Resources Center
in May 2009.

Kyle Bishop curated Intramural League in September last
year at PM Gallery in Toronto. It was an interdisciplinary show
about artists and their relationships with sports. A piece from
Collision will be auctioned at Design Hope in Toronto on
February 8th, 2008.

Brenda Fredrick's most recent exhibition Articulation
(Group Faculty Show) was exhibited at The UCFV Visual Arts
Gallery from January 16 - 27, 2008. The 2007 piece " ...screw
the unrealistic parameters (and George Bernard Shaw)" is
featured on our cover.

Suzy Lake was part of three exhibitions in 2007: WHACK! Art
and the Feminist Revolution at the Museum Of Contemporary
Art in Los Angeles; Identity Theft; a group show with Eleanor
Antin and Lynne Hershman at the Santa Monica Museum; and
Beauty at the End of the Season, a solo show at Paul Petro
Contemporary Art in Toronto.

Iris Haussler exhibited The Legacy of Joseph Wagenbach in
Toronto in 2006 (see http://haeussler.ca/legacy/) and
has several upcoming projects.
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Greetings to all
CARFAC Ontario
members and best
wishes for 2008!

Photo: Susan Gold/Smith

President’s Report by Susan Gold/Smith

Our CARFAC Ontario staff and Board of Directors have actively
entered the New Year. Issues and initiatives are on the move,
and we want to be on the active edge for our members with pro-
fessional fee schedules, copyright law, advances in advocacy,
clear information and assistance for artists.

On the topic of members — CARFAC is at an all time high - thanks
to our staff, particularly our new part timer Melyssa Burke, who
has been busy reconnecting with lapsed members. CARFAC
Ontario now has 901 members! Welcome new members!

I am pleased to see the strength of artist-run culture in Ontario.
It is a good time to move forward with our progressive cultural
priorities.

Being the new CARFAC Ontario President and living in Windsor
and sometimes near Parry Sound, I am particularly indebted to
our excellent staff in the Toronto office, our committed Board of
Directors and active committee members. Our Strategic Plan was
completed last year under the dedicated and skilled direction of
our previous President, Merlin Homer. Our job now is to ensure
the plan’s priorities are put into action.

This year we are marking and celebrating the 40th Anniversary
of CARFAC. This Anniversary reminds us that our rights as artists
were not given without a struggle. We must continue to be mind-
ful and work in solidarity to address our collective values.

I attended an open meeting that Jamelie Hassan and Museum
London organized to answer the question: What Happens Next?
after the Visual Arts Summit in Ottawa. It was agreed that ini-
tiative has to come from the regions to fulfill the promise from
that historic event. I would like CARFAC Ontario to be involved in
and be supportive of regional initiatives.

With my thoughts about what would be the best way to begin
2008, I contacted Gerald Beaulieu, President of CARFAC
National, to hear his comments and priorities for the year ahead.
I summarized Gerald’s responses to my questions in hopes that
they will answer some of your questions about our National
organization. You can review these in this DISPATCH. Please
send me your comments and questions:
mailto:sgold@uwindsor.ca

Please join in our 40th anniversary initiatives and celebrations!
Thanks to everyone who supported CARFAC Ontario with their
good wishes and congratulations in this issue of DISPATCH.

ok -

Susan Gold/Smith, President, CARFAC Ontario.
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Photo: CARFAC Saskatchewan

Announcement of Agreement on Exhibition Fee
Schedule at the Visual Arts Summit in Ottawa.
Left to right: Niamh O'Laoghaire, CAMDO
President, Gerald Beaulieu, CARFAC National
President, Lise Létourneau, Présidente du
RAAV, John Tupper, CMA Vice-President.

On our 40th Anyversary
The CARFAC Ontario
Board of Directors

Congratulatcs and APPrcciatcs

the work of our
CARFAC Ontario Staff

Adriana Alarcon * Melyssa Burke * Kristian Clarke * Sara K6”9

Susan Gold Smith’s Conversation
with Gerald Beaulieu,
President of CARFAC National

By Susan Gold/Smith

Gerald Beaulieu is a sculptor and installation artist living in
Eastern PEI. Susan spoke to him by telephone from Windsor,
Ontario. This is a summary of the conversation.

SGS: I am most interested to hear about the successful result
of the recent CARFAC / CAMDO negotiations which produced
the historic new fee schedule.

GB: I would like to begin from the initial situation. The 2005 fee
schedule was a far-sighted and complex document. The changes
- some in the form of policy changes - were not being respect-
ed uniformly. The CARFAC/RAAV and CAMDO/CMA negotiations
responded to these difficulties. CARFAC National, with funding
from the Canada Council, went into a mediation process with
CAMDO, (Canadian Art Museum Directors Organization) and the
CMA, (Canadian Museums Association). Face to face meetings in
Ottawa produced the new artists' exhibition Fee Schedule that
went into effect January 2008. The Schedule reflects the new
principle that organizations with an operational budget of over
$500, 000 and under $500, 000 are responsible for different
minimum Exhibition Fee rates.

Continued on next page.



February 2008
Susan Gold/Smith’s Conversation, continued.

SGS: I understand the new fee schedule only covers exhibition
fees. What happens to the full schedule of professional services
listed on past fee schedules?

GB: It is important to know that the CARFAC/CAMDO negotia-
tions are ongoing. Coming next are standardized fees for other
professional services, reprography fees, and so on. CARFAC
National and CAMDO will be working on many of these items.

SGS: What is the response to the new fee schedule?

GB: We are waiting for a response from ARCCC/CCCAA (Artist-
Run Centres and Collectives Conference) and are working to
ensure that the Canada Council will support this initiative.

SGS: From my experience the funding bodies have been central
in effecting the principle of artist fees. I am confident that OAC
is in complete support.

GB: That is good to hear. Compliance is always an issue in the
long run. Artist fees and other artist rights, even though they
have come into law, are not a given. They have not always been
there, and CARFAC must remain vigilant.

SGS: What are the highlights of the new Fee Schedule?

GB: The principle of minimum fees based on operational budg-
ets is in effect. Even though there are only two tiers listed, the
principle is in place. The principle that each venue of a touring
show is entitled to a full exhibition fee is another highlight, which
means that galleries with an operating budget over $500,000 will
pay 50% more in touring exhibition fees. CMA/CAMDO agreed to
put this in place for January 2008. The smaller galleries, under
$500,000 have a slight decrease in the Exhibition Fee but this
agreement provides for a 3% increase each year for three years.

SGS: How will our members be informed of new developments?

GB: We hope the Regional CARFAC AGMs will devote a session to
the new Fee Schedule. Another important initiative that came out
of the discussions between CARFAC and CAMDO was the propos-
al of an Exhibition Fund.

SGS: Can you explain the Exhibition Fund concept to me?

GB: The Exhibition Fund for artists is modeled after the Public
Lending Right for authors. Under this model the money for the
Exhibition Right would be allocated to a fund from the Treasury
Board of Canada. These funds would be used exclusively for the
payment of exhibition fees. We are also interested in developing
a common code of practice containing professional standards for
the visual arts sector, similar to the code that exists in Australia
where they have a National Association of Visual Artists (see
http://www.visualarts.net.au for information). CARFAC
National is interested in producing a similar document for
Canadian artists.

SGS: What would be included in such a code?
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GB: Not only the fee schedules, but, also, basic contracts, common
codes of conduct for commercial, public and community galleries,
Standard Operating Procedures. This Code of Conduct is something
that you would find in every professional and industrial group. It
has international precedent and it is one of CARFAC National’s cur-
rent initiatives.

SGS: What issues will CARFAC National be working on in 2008?

GB: We do have our three-year grant coming due. But now that
the exhibition fee is announced and the fee schedule is being
written, CARFAC National can refocus on other activities. A
twelve point document came out of our five year plan with RAAYV,
which is available on the CARFAC web site. We are focusing on
one or two of those points at a time. One is Copyright legislation
which will be reintroduced in Parliament in February. We have
joined forces with fellow creators in developing a copyright plat-
form and we hope to see a number of changes including the
Resale Royalty Right or Droit de Suite. There are precedents in
Britain, California, Ireland and Australia for the Resale Royalty
Right. CARFAC National is working on producing a written histo-
ry of our organization, updated advisory notes, and good online
information for artists. We have a young and active Board of
Directors.

SGS: A lot has been said about the Visual Arts Summit. Could
you comment on your participation?

GB: Three days in Ottawa. CARFAC National was included in all
discussion. There were a lot of ideas and a lot of talk and now is
the time for action.

SGS: Is there any timeline on action?

GB: There is no schedule. We do need a schedule, but we are on
an ongoing post-summit committee. The joint CARFAC/RAAV and
CAMDO/CMA committee continues to meet. We are continuing to
push our cultural priorities with the Government and the
Opposition parties in Parliament.

SGS: CARFAC is celebrating its 40th Anniversary this year. Could
you highlight some of the plans for the AGM in Quebec City?

GB: We will be celebrating in conjunction with the 400th anniver-
sary of Quebec City during the last week of May with our AGM on
the 31st. Bookings have been made and plans are under way. We
will be honoring our founding members. (The opening of the Jack
Chambers Room at the AGO will take place around that same time.)
We hope to create Annual Arts Advocacy Awards. We are working
on a media campaign, more information will be coming soon.

SGS: Well, Gerald it has been great talking with you. I know you
have an excellent relationship with our CARFAC Ontario staff. Our
Board of Directors is getting detailed reports from our board
member in Ottawa and your Treasurer, Enrique Astorga. I hope
we can speak together occasionally during the year to communi-
cate further on our issues and activities.

GB: We can certainly do that.



CARFAC Ontario Members’ Exhibition Listings

Any CARFAC Ontario member can be included in these free listings. The deadline for inclusion in the next issue
is Monday, April 14th, for shows running during May, June and July of 2008. Please only send listings for shows
running during these months. To include your exhibition, e-mail: mailto:aa@carfacontario.ca with the fol-

lowing information in the body of an e-mail:

Your name, title of your show; location; gallery’s address and contact information,; dates for which the show will
be on display; and a brief artist's statement or description of the work. The subject line of the e-mail should
clearly request inclusion in the next issue of DISPATCH. To submit this information via our web site visit:
http://www.carfacontario.ca/about_members_ex_input

Mary Abma

Peregrinatio

Gallery Lambton

February 1 - March 1, 2008

Opening reception: Friday, February 1, 7 - 9 PM

Bayside Centre, 150 North Christina Street, Sarnia, ON
abmaart@purebusiness.ca

www.purebusiness.ca/abma
Phone: 519-336-8127 / Fax: 519-336-8128

Mary Abma references organic objects such as fossils
and petrified wood, using them symbolically as
metaphors for transformation, legacy and transcen-
dence. Abma’s paintings nudge the viewer toward the
contemplation of a life cycle that includes life, death and
fossilization.

Tobey C. Anderson

Trinities: Thirty-three Years of Painting
December 22, 2007 - February 24, 2008
Closing Reception: Sunday, February 10, 2 PM

Rodman Hall Art Centre - Brock University
www.brocku.ca/rodmanhall/exhibitions/future.php

www.tobeycanderson.com
www.cramart.ca

Tobey C. Anderson has been exhibiting his work since
1969. He is the recipient of numerous awards and
grants, most recently an Ontario Arts Council Mid-
Career Artists Grant (2007), and he is represented in
private and public collections. Rodman Hall Arts Centre
is pleased to present a selection of Anderson's painted
work spanning the last three decades.

Karen Bailey
Ladies of the Church Tea

- Blanche, Dot & Doris

Dale Smith Gallery

April 4 - 27, 2008

Opening reception: April 4, 7 - 10 PM

137 Beechwood Avenue Ottawa, ON K1M 1L4
www.karenbailey.ca / karenartist@sympatico.ca

In late 2006 I began to document older women who do

the work of preparing the church tea. In Ladies of the
Church Tea, 1 seek to celebrate the beauty of women
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like Blanche, Dot and Doris, and highlight the service
they provide to their community and the tradition they
gracefully uphold. Our culture does not acknowledge the
contribution these women in their seventies, eighties
and nineties make; they have become invisible.
Through my paintings my wish is to honour them.

Lynn Campbell
ArtEXCHANGE

Brayham Contemporary Art

January 12 - February 10, 2008

Opening Reception: Friday, January 11, 7 PM

1270 Queen Street East, Toronto, ON M4L 1C4
647-435-7367 / info@brayhamcontemporaryart.com

Investigating the notion of loss-of-control, painter Mary
McKenzie invited five local artists (Nina Leo, Susan
Lukachko, Lynn Campbell, Mary McKenzie, Anne
O'Callaghan, Keijo Tapanainen) to work in varying styles
and media for this collaboration.

Rachelle Kearns

Solo Show

March 14 - April 5, 2008

Opening Reception: March 14th

Halde Galerie

Haldenstrasse 24, 8967

Widen, Switzerland

www.haldegalerie.ch / www.rachelleoriginals.com
rachelle@rachelleoriginals.com / 416-519-0518
This exhibit will highlight my latest art works, including
smaller pieces

Po Chun Lau

Polar Opposites

March 12 - April 20, 2008

Redeye Studio Gallery

Distillery Historic District

Case Goods Warehouse (Bldg 74)

55 Mill Street, Suite 102, Toronto, ON
416-366-3393
eleventis@yahoo.com
www.redeyestudiogallery.com

Three artists, three visions of global landscapes. Recent
paintings and sculptures by gallery artists Dianne
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Shelton, Po Chun Lau and Sheena Fraser McGoogan.

Linda Crabtree

February 2 — April 30

Opening: Saturday, February 2, 2008

Aha! gallery

104 St. Paul Street

St. Catharines, ON

905-688-5525 / a-h-a-@hotmail.com
www.accessibleniagara.com
www.lindacrabtree.com

905-685-0496 / linda@lindacrabtree.com

Linda D. Crabtree, CM, 0.0nt., O.M.C., B.A., LL.D.(hon.)
will have her nature-based designs in ink and water-
colour on exhibition at the new AHA gallery. This gallery
shows the work of ten artists for three months four
times a year.

Vera Frenkel
City Poem / Poem City

Video-animation project for the Penex-Metropolis video
wall, Yonge and Dundas, Toronto, scheduled for release,
February 15th, 2008.

Strom des Vergessens

Force of Forgetting

Installation in the wunderground tunnels of the
Saltzkammergut, Linz, Austria. International group
exhibition organized by the Offenes Kulturhaus Centrum
fir Gegenwartskunst to mark Linz as the 2009 European
City of Culture. May-August, 2008.

Tales from the Institute
Bilingual 8-panel image-text work for L'Image Ramifiée
(Editions J'ai VU), just released.

Susan Gold

Applied Science

January 4 - February 2, 2008

Opening reception: January 5, 7 - 10 PM
Artcite Inc

109 University West, Windsor, ON

519 977 6564 / www.artcite.ca

Joseph & Sari Grove

It's about time someone admitted that the only way we
can get together is online... Indefinitely
http://stores.ebay.ca/GroveCanada
www.grovecanada.tv

A show that exists at eBay Canada, which can be found
by typing www.ebay.ca in your address bar...from there
click on the word 'Stores' & type in the blank bar the
word 'GroveCanada' ...There you will see works of art
listed online complete with all the requisite details that
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so often are missing at bricks & mortar gallery shows...
like how much is shipping? & what is your lowest price?
& why is this one more than that one? & what is this
made of? You say, but all of that is available ...really?
24 hours a day? 7 days a week?

Jamelie Hassan
Orientalism & Ephemera Curated by

Jamelie Hassan

November 22, 2007 - February 3, 2008
The Ottawa Art Gallery

2 Daly Avenue, Ottawa, ON
www.ottawaartgallery.ca

Emily Falvey, Curator of Contemporary Art

Many of my projects reflect on the cultural space of the
Middle East and the legacy of Edward Said's ground-
breaking book Orientalism (1978). In Orientalism &
Ephemera, I draw on my archives and collection, as well
as a selection of works by other artists and collectors,
to create an exhibition that brings multiple aspects of
my own practice and interests together: creative, cura-
torial, research and collecting.

Luitgard Eisenmeier and the Café Nil, Johanna Kandl, Lisl
Ponger, (Vienna), Stan Denniston/Jamelie Hassan
(Toronto/London, ON), Farhang Jalali, Ron Benner
(London, ON), Farouk Kaspaules, Jeff Thomas, D. H.
Monet (Ottawa), Duncan de Kergommeaux (Chelsea),
Julie Sando (Windsor), Gerry Shikatani (Peterborough),

XDGC

DIRECTORS GUILD OF CANADA
ONTARIO

CANAC
ONTARIO

The Directors Guild of Canada-Ontario

Congratulates CARFAC Ontario on

40 Years!
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Fern Bayer (Toronto), Rawi Hage, Ramona Ramlochand
(Montreal), Gary Neil Kennedy (Halifax), Fabiola Nabil
Naguib (Galiano Island), Diyan Achjadi (Vancouver), Jorgé
Zontal, Ernest Normand, and N.Neal Solly and archival
material from Cairo, Alexandria, Beirut, Jerusalem,
Baghdad, Vienna, Istanbul, Paris, Barcelona, Ottawa,
Toronto and London, ON.

Merlin Homer

Passion

February 6 — March 9, 2008

RedEye Studio Gallery

Suite 102, Case Goods Warehouse (Bldg 74)
Distillery Historic District

55 Mill Street, Toronto, ON

416-366-3393 / www.redeyestudiogallery.com

Passion...From the sheerest carnality to the purest
agape, RedEye artists explore the warmth of love in this
coldest of months. From ecstatic abstracts to text-based
images of love and desire, expressed in encaustic,
watercolour, collage, oil, acrylic and pastels, you may
well find your own perfect valentine here. Come share
our passion for love, colour and art.

Erika James

Big Toys

March 4 - April 4, 2008

The MclIntosh Gallery
University of Western Ontario
London, ON / 519-661-3181

This installation of large, fun, inflatable toys is designed
to be explored by the visually impaired community as
part of an exhibition that focuses on blind culture.

Erik Jerezano
Work’n It

The Drawers - Headbones Gallery

January 10 - Feb 14, 2008

Reception: Thursday, January 10, 5 - 9 PM

102 - 260 Carlaw Avenue, Toronto, ON M4M 3L1
416-465-7352 / www.headbonesgallery.com

The energy needed to promote work is equal to the
energy needed to produce work. Not only with the con-
sistent driving of their practice and openness to oppor-
tunity, but also promotion can be integral to the work
itself. With strength of image, format or a sheer graph-
ic blast of power, the artists in Working It have notice-
ably been investing their talents in positions destined
for high returns. The imagery and execution broadcasts
a combination that clearly equals excellence. The artists
are Osvaldo Ramirez Castillo, Tyler Bright Hilton, Joyce
Lau, Bruce Montcombroux, David Pirrie, Scott Waters,
Z'otz* Collective (Erik Jerezano, Nahum Flores and
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Ilyana Martinez).
Candice Raquel Lee

Toronto Art Expo

March 6 - 9, 2008

Opening: Thursday, March 6, 7 - 9 PM
Metro Convention Centre

255 Front Street, Toronto, ON
crl@candiceraquel.com
www.torontoartexpo.com

My full collection of sculptures in bronze and cast stone will
be on display at Canada's largest indoor exhibition dedicat-
ed exclusively to the work of contemporary fine artists.

International Figurative Exhibition
March 15 - April 26, 2008

Opening: Saturday, March 15, 2 - 4 PM

Leighton Art Centre

Calgary, AB

info@leightoncentre.org
www.leightoncentre.org

Featuring my sculpture "Yvain Mad,” which depicts a
sleeping knight from the pages of medieval romance,
here in the guise of the archetypal "sleeping god," like
Adonis, Attis, and Osiris, whose awakening heralds the
symbolic return of spring, of love, renewal, and rebirth.

Female Forms and Facets: Artwork by

Women From 1975 to the Present.
March 13 - April 18, 2008

Opening: Thursday, March 13, 6 - 9 PM
Samuel S. T. Chen Fine Arts Center

Central Connecticut State University

New Britain, CT
www.art.ccsu.edu/Gallery.htmli
ro-mimi.gallery@hotmail.com

“Lilith’s Flight,” “"Rosy-Fingered Dawn,” “Pythia,” and
“Iris: Goddess of the Rainbow” will be showing at an
invitational exhibit chronicling over 30 years of feminist
art, also featuring Judy Chicago, Carolee Schneeman,
Penny Arcade, and others. I will be delivering a lecture
on the mythic feminine in the afternoon prior to the
opening.

Kim Lee Kho and Kal Honey
Kal Honey & Kim Lee Kho: Drawn

Together

April 24 - May 25, 2008

Whitney Community Gallery

Peel Heritage Complex

9 Wellington St. E., Brampton, ON
(905) 791-4055
www.peelheritagecomplex.org
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A line is a personal thing, whether drawn in charcoal,
carved into cardboard, created with staples or laid on
with white glue. In Kal Honey & Kim Lee Kho: Drawn
Together, the artists explore an amazing range of mark-
making to create expressive, experimental, textural and
whimsical effects. Kal and Kim are creative partners, co-
adventurers and a married couple. Each of their
approaches is very individual: the contrast between
them makes for rich viewing, full of surprises.

Joseph Muscat

Scrap, Horns & Ladders

February 20 - March 2, 2008

Reception: Saturday, February 23, 12 - 6 PM
Propeller Centre for the Visual Arts

984 Queen Street West, Toronto ON

416-504-7142

gallery@propellerctr.com
www.propellerctr.com / www.josephmuscat.ca

Work by three artists from Toronto and Quebec with a
long history of artistic involvement in the Francophone
communities of Ontario. Stencil paintings and collages
by Joseph Muscat. Acrylic paint on tar paper collages
and stencil paintings made from the same collages on
the theme of, Snakes & Ladders as a universal parody
and symbol. Hand-torn pieces of tar paper are weaved
and collaged into boldly coloured configurations.

Cheryl Pagurek

Ephemera

Patrick Mikhail Gallery

January 9, 2008 - February 3, 2008

Artist Reception: Friday, January 11, 5:30 - 9 PM
Artist Talk: Sunday, January 20, 3 PM

2401 Bank Street, Ottawa, ON K1V 8R9

613-746-0690 / gallery@patrickmikhailgallery.com
www.patrickmikhailgallery.com

Cheryl Pagurek investigates the interrelated concepts of
time, memory, and history. The exhibition unfolds in two
parts: the photographic series entitled Reflexions, and
the video entitled Passage and its accompanying video
stills.

Frank Rodick

Love

ICY: Clear Views 02

Minnesota Center for Photography

February 16 - April 27, 2008

Artist Panel: Saturday, February 16, 5:30 PM
Opening Reception: 7 - 9 PM

165 13th Avenue NE

Minneapolis, MN 55413

612-824-5500 / www.mncp.org
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MCP presents its second ICY exhibition, an annual series
exploring linked portfolios of work by three to five con-
temporary artists. The 2008 ICY artists are: Barbara
Cummard (lives in Minneapolis), EJ Major (London,
England), Frank Rodick (Toronto, Ontario), and
Bastienne Schmidt (New York City).

Susan Szenes
Best of 2007 — Featuring award win-
ners from the 2007 Toronto Outdoor

Art Exhibition

Thursday, January 17, 2008

Reception: 6 - 8 PM

FCP Gallery

100 King Street West, Toronto, ON

416-408-2754 / toae@torontooutdoorartexhibit.org

In the Corner

January 10 - 20, 2008

Opening: January 12, 2 - 4 PM

Arta Gallery, 55 Mill Street in the Distillery District.
www.artagallery.ca

The Oeno Gallery presents a special group show in
Toronto at Arta Gallery. The show features work by Kim
Atlin, Nie Jian Bing, Dominic Couturier, Edward
Falkenberg, Lynne Fernie, Andrew Lui, Graham Metson,
Doug Robinson, Sylvain Louis-Seize, Ivo Stoyanov, Mai
Thu Van, and Nancy Zboch.

Jai Wax

Wax Works

Creative Spirit

January 8 - 26, 2008

Opening: January 10, 5:30 - 8:30 PM

999 Dovercourt Road, Toronto, ON M6H 2X7
victoryart@rogers.com / www.creativespirit.on.ca
www.poetryandartofjaiwax.com

I call my art Brute Surrealism. Christopher Hutsul of the
Toronto Star has written of my art "..... subtle, gently
perplexing paintings."

Youngbo Yoo

Solo Exhibition — C.O.T.
January 21 - 25, 2008

Eleanor Winters Art Gallery

123 Winters College

York University

4700 Keele St. Toronto, ON M3J 1P3
(416) 650-8199 / bonney78@yahoo.ca
www.yorku.ca/winters/facilities.html

Youngbo is a figure and portrait artist who has nursing
and psychology degree.
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Tina Newlove & Zora Buchanan
The Great Adventure: 100 Years of Art

at the Arts & Letters Club
January 28 - February 23, 2008
The Arts & Letters Club of Toronto
14 Elm St, Toronto, ON
416-597-0223

The Great Adventure: 100 Years of Art

at the Arts & Letters Club

Sunday March 9 - Sunday April 27, 2008

The Varley Gallery, 216 Main St, Unionville, ON
905-477-9511 / www.artsandlettersclub.ca

The Great Adventure is an exhibition of 100 paintings
and sculpture by members of The Arts & Letters Club
giving an over-view of the last century of visual art
from the club. Thirty-five of the one hundred works are
by today’s juried-in members with the rest going back
to the club’s inception. This is just one of many events
planned to celebrate one hundred years of supporting,
encouraging and producing art in all disciplines.

Institutional Member's
Exhibition Listings

Cube Gallery

7 Hamilton Avenue North
Ottawa, ON
http://www.cubegallery.ca
613-728-1750

Kitchiokima

February 1 - March 2

A show featuring Native and Metis artists - tackling the
subjects of leadership, betrayal, land. This is a show
that is tied to the NAC production of "Death of a Chief".
Some of the artists in this show include: Alfred G.
Villeneuve, Mark Seabrook, Linda Jordan, Kim Hayden

Routes to Freedom

March 7th to 23nd, 2008

"Reflections on the Bicentenary of the Abolition of the
Slave Trade” A group show by African Canadian artists;
Includes Hawa Kaba and others

Join us in celebrating 40 years of
artists working for artists!

To place a celebratory message
in DISPATCH please visit
http://www.carfacontario.ca/resources/advertising
or contact Adriana Alarcon at:
mailto:aa@carfacontario.ca
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McIntosh Gallery
University of Western Ontario
London, ON N6A 3K7

Tel: (519) 661-3181

Fax: (519) 661-3059
http://www.mcintoshgallery.ca

In Absentia

J. Lynn Campbell and Kirtley Jarvis
January 10 - February 24, 2008

Opening: Thursday, January 10 at 7:30 pm

Through their separate bodies of work, Toronto artist J.
Lynn Campbell and London artist Kirtley Jarvis explore
the presence of absence as intimated through the
human form and the artifacts of its existence.

A Sense of Space: The Blind Culture
March 6- April 6, 2008

Artists from Canada, the United States and the United
Kingdom have created artworks through which they
invite audiences to consider new ways of seeing.

Fanshawe College Fine Art Program

Graduation Exhibition

April 10 - 27, 2008

Opening: Thursday, April 10 at 7:30 pm

This annual exhibition affords an opportunity to see the
work of some of London's next generation of artists.

National Gallery of Canada
380 Sussex Drive, Ottawa
613-990-1985 or 1-800-319-ARTS
http://www.gallery.ca

Joe Fafard

1 February - 4 May 2008

Come and experience the full scope of this remarkable
Saskatchewan artist’s work. From caricatures and por-
traits of family and friends to sculptures of cows and
horses, the Joe Fafard exhibition offers a range of the
artist’s social and artistic concerns.

Honouring Norval Morrisseau

(1932-2007)

9 February - 8 June 2008

In recognition of Norval Morrisseau’s great contribu-
tions to art in Canada, this exhibition features a selec-
tion of works from the NGC's collection, recently
returned from the tour of his solo exhibition. The lega-
cy of Morrisseau's brilliant painting career continues on
through his remarkable works.

Lord Dalhousie: Patron and Collector
15 February - 11 May 2008

Featuring 135 works from his collection, this exhibition
consists of an array of watercolours, engravings, archi-
tectural drawings and decorative pieces, all evidence of
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the ninth Earl of Dalhousie’s unique point of view as
patron and collector, his diverse interests, and his influ-
ence on the development of art in Canada.

Governor General’s Awards in Visual

and Media Arts

27 March - 15 June 2008

Since 2001, the National Gallery of Canada has collab-
orated with the Canada Council for the Arts to present
an exhibition of works by the recipients of the Governor
General’s Awards in Visual and Media Arts. The awards
celebrate the imagination and continuing creativity of
outstanding contemporary artists.

Painting is Dead: Humour and the

Invention of Photography

28 March - 13 July 2008

The exhibition features 30 images drawn entirely from
the collection of the National Gallery of Canada. Each
from the first decades following the invention of pho-
tography in the late 1830s, the images comment on this
upstart medium that dared to challenge the traditional
art of painting.

Comic Relief

19 April - September 2008

Humour is a rich vein running through contemporary
art. Indeed, many artists smuggle in cultural critique
beneath a cloak of humour to poke fun at power and
authority. This exhibition will exercise facial and belly
muscles in its exploration of humour as an avenue for
aesthetic pleasure and critical discovery.

Dots, Pulses and Loops

30 April - September 2008

Commenting on the rise of new communication technolo-
gies in the mid-20th century, this exhibition explores the
relationship between electronic media and aesthetic
experience, and includes works from influential media-
based artists including Nam June Paik, Jean-Pierre Boyer,
and emerging artists Jennifer Borins and Daniel Marman.

Redeye Studio Gallery

Distillery Historic District

Case Goods Warehouse (Bldg 74)

55 Mill Street, Suite 102, Toronto, ON
416-366-3393

eleventis@yahoo.com
www.redeyestudiogallery.com

Passion

February 6 - March 9, 2008.

Passion...From the sheerest carnality to the purest
agape, RedEye artists explore the warmth of love in this
coldest of months. From ecstatic abstracts to text-
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based images of love and desire, expressed in encaus-
tic, watercolour, collage, oil, acrylic and pastels, you
may well find your own perfect valentine here. Come
share our passion for love, colour and art. Featuring
artists Po Chun Lau, Dolores Greco, Karen Hall, Merlin
Homer, Pat Ransom, Dianne Shelton.

Polar Opposites

March 12 - April 20,2008

Recent paintings and sculptures by gallery artists
Dianne Shelton, Po Chun Lau and Sheena Fraser
McGoogan.

Thames Art Gallery

75 William Street North

Chatham, ON N7M 4L4

T: 519-360-1998

F: 519-354-4170
CKCCC@chatham-kent.ca
http://www.chatham-kent.ca/tag

Dana Claxton

Sitting Bull and the Moose Jaw Sioux
January 11 - February 17, 2008

The rich history of Canada's First Nations people is the
focus of this exhibition. A video installation tells the lit-
tle-known story of Sitting Bull and his band's exodus
from the 1876 Battle of Little Big Horn (a.k.a. Custer's
Last Stand) to Canada. This is an important exhibition
for Chatham-Kent as Dana Claxton's work has been
exhibited in prestigious venues across North America
and her movies have screened in more than 15 coun-
tries. In addition, there is a rich First Nations history in
this area, one that although not as well-known, is an
integral part of our local and national identity.

Joseph Hubbard

WMDs and Paranoia

February 22 - March 30, 2008

Opening Reception: Thursday, February 28, 7 - 9 PM
London-based artist whose work incorporates found
objects, either three-dimensional or wall pieces that
focus on the current state of world tensions. This body
of work challenges our fears, beliefs and prejudices.
These works are Hubbard's response to this state of
affairs, conveying a strong but serious message, but
not without a little humour and whimsy thrown in.

The Napkin Project

A Community Arts Initiative

February 22 - March 30, 2008

Opening Reception: Thursday, February 28, 7 - 9 PM
Have you ever had a fabulously creative idea, but for
whatever reason couldn't quite turn it into reality? Well
this winter you'll have your chance to experience the
interesting ideas of Chatham-Kent artists.
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CANADA COUNCIL FOR THE ARTS
Visual Arts Section or Media Arts Section

350 Albert Street, P.O. Box 1047, Ottawa ON K1P 5V8 . 8 ‘
1-800-263-5588 (toll-free) < : s ?
(613) 566-4414, TTY (TDD): (613) 565-5194 ‘S 3 L usmeSS ¢
Fax: (613) 566-4332

General Eligibility: To apply to the Canada Council for
the Arts, you must be a Canadian citizen or have

Permanent Resident status, as defined by Citizenship Did you know that there is now a

and Immigration Canada. You must meet the Canada program of business insurance
Council’s definition of a professional artist, which is an tailored for Canadian visual artists?
artist who: has specialized training in the field (not nec-

essarily in academic institutions); is recognized as such You told us you needed -

by his or her peers; is committed to devoting more time

to artistic activity, if financially feasible. To meet the M a custom program

above definition as a visual artist, you must also: have with broad coverage
produced an independent body of work; have had at S
least three public presentations of your work in a pro- IZI coverage for exhlt_n’rlons
fessional context over a three-year period, and; have across Canada & in the
maintained an independent professional practice for at United States

least three years. Students are not eligible. All Canada (some conditions apply)

Council programs are accessible to Aboriginal artists . . .

and artists of diverse cultural and regional communities M liability coverage in the
of Canada. studio for visual art

Always check the Canada Council for the Arts website instructors

for specific eligibility criteria, eligible costs and other M & greatly reduced
restrictions. Potential applicants are strongly advised to program rates

speak to the appropriate program officer to confirm

their eligibility before submitting their request. Further

Information: Use the toll-free nhumber 1-800-263-5588

or 613-566-4414, and choose the extension nhumber of WE DID ITI'
the officer you wish to reach. Since programs are sub- ="
ject to change, please contact the program officer for

up-to-date information.

For complete details, contact

Professional Context: Artists’ public presentations Kim Libenstein

and exhibitions, both in Canada and abroad, must be in

a professional organization or context where the artists’ Program Co-ordinator & Account Execufive
work is recognized by a professional curator, gallery Nacora Insurance Brokers Lid.
owner/art dealer, or collective of professional artists. In

Canada, to be considered professional, an organization (905] 307-0307, ex’r. 222

must be a public art gallery, a museum or an artist-run
centre that pays a professional fee to participating
artists.

kim.libenstein@nacora.com

Travel Grants

Travel Grants are available in fixed amounts ($500, SISy,
$750, $1,000, $1,500, $2,000 or $2,500), depending Why have a risky business? 3 z,
on the extent of travel. Note that the amounts of % @
$2,000 and $2,500 are available only to applicants who A Insurance

Program

are travelling to or from northern Canada or to interna-
tional destinations other than the United States and
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Europe. Travel must be to a destination more than 500
kilometres outside the artist’'s home region. Further
Information: Shayla Morreau, Visual Arts Section, ext.
5913,

Travel Grants to Media Arts Professionals

There are no deadlines for these grants, but requests
have to be received before the departure date.
Applicants who wish to have the results before their
departure should apply at least six weeks in advance.

Travel Grants to Media Artists

These Travel Grants assist Canadian, professional inde-
pendent media artists to travel outside their home
region on occasions important to the development of
their artistic practice or career.

For further details or to obtain an application form, con-
tact Joanne Desroches, Media Arts Section Officer. ext.
5254,

Artists and Community Collaboration Program for
Visual Arts
Deadlines: April 15, September 15

This program awards project assistance grants to
Canadian, non-profit organizations and collectives with
a mandate in the contemporary visual arts. Grants pro-
vide a contribution toward projects that bring together
professional artists and the broader community for the
purpose of giving the visual arts a stronger presence in
everyday life. Artists and community collaboration is an
arts process that actively involves the work of profes-
sional artists and non-arts community members in cre-
ative and collaborative relationships.

Grants awarded through this program will be a maxi-
mum of 50 percent of the total cost of a project.
Successful applicants may receive less than the amount
that they request. Note that recent grants for project
assistance have rarely been greater than $15,000.

Further Information: Pao Quang Yeh, Visual Arts
Section, ext. 5094

International Residencies Program in Visual Arts
Deadline: April 1, 2007

The International Residencies Program in Visual Arts is
intended for professional artists working in the visual
arts, fine craft, and independent criticism and curating.
Grants contribute toward subsistence, travel, produc-
tion costs, accommodation and residency fees for pro-
fessional Canadian artists to participate in an interna-
tional residency including: La Cité Internationale des
Arts, Paris; Caribbean Contemporary Arts, Port of
Spain; International Studio and Curatorial Program,
New York; Kinstlerhaus Bethanien, Berlin; and SPACE,
London.

Further Information: Pao Quang Yeh, Visual Arts
Section, ext. 5094
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Aboriginal Arts

Aboriginal Peoples Collaborative Exchange
Deadlines: May 15 and November 15, 2008
Project Grants Over $2,500. For more information,
contact Louise Profeit-LeBlanc, ext. 5212.

Inter-Arts
Integrated Arts Program for Organizations: November
15, 2008. Integrated Arts Program for Artists: May 1,
2008. For more information, contact Claude Schryer,
ext. 4204.

Media Arts

Assistance to Media Arts Production Organizations.
Development Project Grants: May 1, and November 1,
2008. For more information, contact Ian Reid, ext.
5203.

Visual Arts

Artists and Community Collaboration Program for Visual
Arts: April 15 and September 15, 2008. For more infor-
mation, contact Pao Quang Yeh, ext. 5094.

ONTARIO ARTS COUNCIL

151 Bloor Street West, 5th floor
Toronto, Ontario M5S 1T6

Toll-free in Ontario: 1-800-387-0058
In Toronto area: (416) 961-1660
Fax: (416) 961-7796

Note: You are strongly encouraged to call with ques-
tions about your application before the deadline.
Because we receive so many telephone calls during the
weeks before the deadline, please call with questions as
far in advance as possible.

Aboriginal Arts Education Projects
New Deadlines: Feb. 15

Aboriginal Arts Education Projects fall into three cate-
gories: the Arts; Aboriginal Languages and Arts
Education; and Aboriginal Culture and Arts Education.
Eligible Applicants: Aboriginal artists, Elders, ad hoc
groups, collectives, not-for-profit organizations, non-
arts organizations and schools. Eligible Learners:
Students, artists, communities, inmates, children,
youth, adults, etc. Aboriginal: Métis, Inuit, Status and
Non-Status.

For more information, contact Sara Roque, Acting
Aboriginal Arts Officer, 416-969-7454, toll free 1-800-
387-0058 extension 7454, sroque@arts.on.ca.
Services in French are available by contacting Ashleigh
Hodgins, Program Assistant, 416-969-7424, toll free 1-
800-387-0058 ext. 7424, ahodgins@arts.on.ca. Visit
http://arts.on.ca/Page91.aspx for details.

Aboriginal Arts Projects
Deadline: February 15, 2008

Purpose: To develop opportunities for Aboriginal artists
to engage with Aboriginal communities and to strength-
en the relationship of Aboriginal organizations and com-
munities with the arts and Aboriginal artists. This pro-
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gram is open to professional, Ontario-based Aboriginal
artists, including artists’ collectives and not-for-profit
Aboriginal organizations, centres and councils. Contact
info as above. Visit http://arts.on.ca/Page92.aspx
for forms and details.

Arts Education Projects
Deadline: March 3, 2008

Purpose: To support the creation and production of new
work aimed at young people and projects that link
artists and learners of all ages and provide artistic
opportunities within and outside the educational insti-
tution setting. To fund professional development
events for groups of artists and educators as well as to
develop increased audiences of all ages for, and public
awareness of the value of the arts.

Eligibility: This program is open to individual profes-
sional artists, artist collectives, registered not-for-prof-
it arts organizations and non-arts community organiza-
tions in Ontario involved in arts education for early
childhood development, young people, educators
and/or adults of all ages. Individual applicants must be
Canadian citizens or landed immigrants and residents of
Ontario.

For more information, please contact Nasreen Khan,
Arts Education Officer, 416-969-7428, toll free 1-800-
387-0058 extension 7428, nkhan@arts.on.ca.
Services in French are available by contacting Luciana
Pierre, Program Assistant, 416-969-7401, toll free 1-
800-387-0058 ext. 7401, Ipierre@arts.on.ca. Visit
http://arts.on.ca/Page94.aspx for forms and details.

Touring and Collaborations
Deadlines: March 17 and October 1, 2008

Aims: to assist touring, distribution and exhibition of
art and artists to communities throughout Ontario; to
encourage a range of collaborations among touring
artists, exhibiting artists, arts organizations and com-
munities; to fund activities that contribute to arts edu-
cation, public participation and community involvement
in the arts in Ontario; to foster cooperation among
artists, arts and other organizations at the local level to
share resources, build capacity, and expand public
appreciation for the arts in communities; to support
artistic excellence in a diverse range of artists, presen-
ters, exhibitors, and their programming; to support
projects that include artists or arts organizations fund-
ed through other OAC granting programs; to support
projects that reach underserved and remote communi-
ties in Ontario.

For more information, contact Myles Warren, Acting
Touring Officer, 416-969-7422, toll free 1-800-387-
0058 extension 7422, mwarren@arts.on.ca.

Services in French are available by contacting Larissa
Momryk, Program Assistant, 416-969-7412, toll free 1-
800-387-0058, ext. 7412, Imomryk@arts.on.ca. Visit
http://arts.on.ca/Pagel108.aspx for forms and
details.
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Integrated Arts
Deadline: March 17, 2008

To provide project grants to support a wide range of
integrated arts practice and inter-disciplinary work,
through the research, development, creation, produc-
tion and presentation of original work. This includes
new practices, hybrid forms, and performance.
Integrated arts are creative art forms or artistic prac-
tice that utilize two or more disciplines to create a per-
formance or activity for the benefit of an audience.

Eligibility: This program is open to professional Ontario-
based artists, collectives, teams of artists and not-for-
profit organizations engaged in integrated arts develop-
ment, production and presentation. Music theatre and
opera projects are no longer eligible in this program.

For more information, please contact Bushra Junaid,
Community and Multidisciplinary Arts Officer, 416-969-
7425, toll free 1-800-387-0058 ex. 7425,
bjunaid@arts.on.ca.

Services in French are available by contacting Ashleigh
Hodgins, Program Assistant, 416-969-7424, toll free 1-
800-387-0058 extension 7424, ahodgins@arts.on.ca.

Visit http://arts.on.ca/Pagel20.aspx for forms and
details.

COUNCIL FOR THE ARTS IN OTTAWA
Arts Court, 2 Daly Avenue

Ottawa, Ontario K1N 6E2

613-569-1387
council@arts-ottawa.on.ca
http://www.arts-ottawa.on.ca

The Corel Endowment Fund for the Arts Award
Now accepting nominations
Deadline: April 25, 2008

Take a look at the possibilities of the Corel Endowment
Fund for the Arts Award. This award assists artists in all
disciplines.

The award encourages evolution, innovation, creativity
and excellence of individual artists working on new ini-
tiatives in all the arts disciplines in Ottawa and the
National Capital Region. Supports projects with poten-
tial to significantly advance the individual's art practice,
or have an impact on the community or the discipline(s)
represented

Applicants should call the CAO and provide a brief (5-
minute) verbal description of the project to the
Executive Director to determine eligibility.

Eligible applicants will be required to submit an appli-
cation according to the application guidelines, includ-
ing: artist's resumé/biography, a relevant sample of
past work or the work in progress, and an outline which
describes the innovative aspects of the project as well
as the expenditures to be covered by this award, addi-
tional financial information if applicable.
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Mid-Career Artist Award
Deadline: May 2, 2008

The Mid-Career Artist Award program was established
to recognize and encourage the achievements of
Ottawa artists who have evolved beyond an emerging
stage in their career to become recognized profes-
sional working artists contributing to the community.
The recipient will receive a $1,000 award that will be
presented at the CAO's Annual General Meeting held
annually in the summer.

CITY OF OTTAWA

ARTS FUNDING PROGRAM
Cultural Services Division

110 Laurier Avenue West (01-49)
Ottawa, ON K1P 1]1

Visual and Media Arts

Laura Cyr 580-2424, ext 1-4038
laura.cyr@ottawa.ca
http://www.ottawa.ca/arts

Applications welcome from amateur arts organizations
and collectives, professional arts organizations, collec-
tives and individual professional artists. Your request
for funding must be submitted on the appropriate form.
The form is not available online. After reviewing the
guidelines e-mail the City of Ottawa Arts Funding to
request an application form: infoculture@ottawa.ca
or by phone at (613) 580-2424, ext. 29404.

CITY OF ST. CATHARINES

CULTURAL INVESTMENT PROGRAM
Rebecca Cann, Cultural Services Supervisor
City of St. Catharines

Recreation and Community Services
905-688-5601 ext 1554
rcann@stcatharines.ca

LONDON ARTS COUNCIL

London Public Library, Main Floor

251 Dundas Street

London, ON N6A 6H9

Ph: (519) 439-0013 / Fax: (519) 439-0021
grants@londonarts.ca

The London Arts Council, through the City of London's
Community Arts Investment Program - Category 2, pro-
vides operating and project financial assistance to not-
for-profit arts organizations and individuals. The goal of
the Community Arts Investment Program is to encour-
age public awareness and appreciation of the arts;
increase access to quality local arts programming; and,
enhance London's desirability as a community. For fur-
ther information regarding CAIP Category 2 grants,
contact Rebekah Morrison-Wize, Programs and Services
Coordinator at the London Arts Council.

GUELPH ARTS COUNCIL

147 Wyndham Street North - Suite 404

Guelph, ON N1H 4E9

Phone: (519) 836-3280

Fax: (519) 766-9212

gac@sentex.net, www.guelphartscouncil.org
Check website for funding opportunities.
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Artists Congratulate CARFAC Ontario on
40 Years - and Look to the Task Ahead...

By Adriana Alarcén

We asked artists to respond to a few questions in celebration
of our 40th anniversary. We also took this oportunity to take
stock of what you - our members - think our priorities must
be as we look ahead past this milestone.

As you read our first set of answers from long time member
Vera Frenkel, consider sending us your thoughts. Send an
email to mailto:aa@carfacontario.ca with answers to the
following questions.

CARFAC Ontario: When reflecting on CARFAC Ontario's advo-
cacy work over the past 40 years, what, in your opinion, has
been our greatest contribution to your art career and/or the
art community as a whole?

Vera Frenkel: CARFAC's contributions have been many, and
they've changed to suit changing situations. Along with a sense
of community has been a steadfast support for the principle that
artists are to be treated with respect and dignity, personally and
professionally. The ways in which this respect is expressed range
from financial acknowledgement to policy issues.

CARFAC Ontario: How do you think we are doing in serving
your community? Addressing your needs? Answering your
questions? Please provide an example.

Vera Frenkel: CARFAC is vigilant on copyright issues; makes
sure through DISPATCH and newsletters that exhibitions and
events are made known to members across the province; pub-
lishes excellent materials on how to navigate a sometimes baf-
fling or vexing art world; and has achieved an unprecedented
working relationship with a leading law firm, Torys, in order to
provide members with pro bono legal advice.

CARFAC Ontario: Considering the many pressing needs of
artists today, what do you think CARFAC Ontario's focus should
be as we look ahead after reaching the 40 year milestone?

Vera Frenkel: I think vigorous recruitment of new members
should be CARFAC Ontario's main focus. It astonishes me that
so many visual artists are either ignorant of, or indifferent to,
CARFAC's achievements and potential role in their lives. I'm
happy to look ahead and make suggestions, but effectiveness
requires a substantial power base. Building that base should
be a priority.

One Example of Our Advocacy Success...
By Adriana Alarcén

As we celebrate 40 years of successful advocacy work on
behalf of visual and media artists in Ontario, we also cele-
brate the countless individual successes. One example of
advocacy work at the individual level is the testimony of
Toronto based artist Teresa Ascencao. During her interview
on teaching art, she told us why she remains a member of
CARFAC Ontario.

Teresa Ascencao: I have been a member of CARFAC for
quite a few years now. I can honestly say it has been well
worth it. I first joined because I thought it was important to
support artists' living standards, but never realized I'd come
to be a member who would directly benefit from CARFAC
services. There were two exhibitions in the past where CAR-
FAC helped me attain contract obligations which were bro-
ken. One was related to an overseas return shipment worth
$700 CDN. The gallery shipped the work to me COD and
ignored the original contract to pay for return shipping. My
work might have been abandoned mid-shipment if it were
not for CARFAC helping out.
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Happy Birthday CARFAC!!
By Kristian Clarke

As you recall, in our last issue, my colleague, Sara Kelly,
informed members about the election issues relating to the
arts and encouraged Ontario visual and media artists to get
involved. We now have the Liberal Party operating with a sig-
nificant majority at Queen's Park. One notorious surprise was
that the former Minister of Culture was not re-elected in her
riding. She has been replaced by Aileen Carroll, a Liberal MPP
from the City of Barrie (http://www.culture.gov.on.ca). I
have already joined forces with fellow leaders of arts organi-
zations to build a communicative working relationship with
Minister Carroll.

November saw CARFAC's involvement at the Visual Arts
Summit in Ottawa. CARFAC Ontario was well-represented with
myself, three board members and numerous members in
attendance. I am always astounded by the commitment of our
board members. I encourage you to take a look at the
overview of the event provided by Yvonne Wiegers on page 3.
A majority of the 450 attendees at the conference were com-
mitted to developing concrete actions to improve the visual
and media arts in Canada. The biggest announcement was the
agreement by individual artists and the museum community to
act in solidarity. I believe the next 5 - 10 years have great
things in store for the sector.

This leads me to talk about the annual general meeting for the
Artist-Run Centres and Collectives of Ontario (ARCCO) in
London, Ontario. Jewell Goodwyn, Executive Director of
ARCCO and former CARFAC Ontario board member, organized
a very inspiring weekend that provided an opportunity for me
to explain the new CARFAC Fee Schedule and talk about the
relationship between CARFAC Ontario and ARCCO - it is as
strong as ever!!

What was particularly poignant was the fact that 2008 marks
an incredible milestone for both organizations. CARFAC (or
CAR as it was formerly known) became incorporated in 1968
and had its first office in London. ARCCO was founded 20 years
ago in London, so the importance of that community to artist-
run programming and advocacy cannot be overstated. In light
of CARFAC's 40th anniversary, we are planning a series of
events to celebrate this important milestone. Various initia-
tives will take place around the province to mark the event;
announcements will be made on our website and in CARFAC
ONline.

As you can see from this issue, we are using the opportunity
to put together a series of commemorative issues of DIS-
PATCH. If you are an institutional member and would like to
show your appreciation for the work that we do by including a
celebratory message in a subsequent issue, please contact
Adriana Alarcon at: mailto:aa@carfacontario.ca.

We are also offering a celebratory membership that includes
an opportunity for you to donate forty dollars to the organiza-
tion at the time of joining or renewing your membership. Forty
dollars for forty years of artist working for artists!

I encourage you to participate, bearing in mind that CARFAC
Ontario membership is a business expense and that all those
of you who contribute will be entered into a grand prize draw,
with a winner announced in January 2009.

Lets all raise a glass to our professional organization,

Kristian Clarke, Executive Director, CARFAC Ontario.
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LA FONDATION
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ONTARIO ARTS COUNCIL
CONSEIL DES ARTS DE L'ONTARIO
CARFAC Ontario is the association of professional visual and
media artists in Ontario, which has worked for over 30 years

on promoting the legal and economic rights of Visual Artists.
As an artist-run organization, CARFAC Ontario knows the

THE LAW
FOUNDATION
OF ONTARIQ

needs of artists and has developed services and programs to
assist artists at every stage of their career.

40th Anniversary Membership fees:

Artist Member - $110 for one year, or $1160 for two years
Artist Couple - $170 for one year, or $260 for two years
Student - $65, Individual Associate - $110

Institutional Member - $165, Sustaining Donor - $210

Regular Membership fees:

Artist Member - $70 for one year, or $120 for two years
Artist Couple - $130 for one year, or $220 for two years
Student - $25, Individual Associate - $70

Institutional Member - $125, Sustaining Donor - $170




